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Although the foregoing remarks are made more particu-
larly with regard to Wasifs sharqfs, they apply in greater
or less degree to his whole Di'wan. The qasfdas, ghazels,
chronograms, and so on, are all distinguished by the same
general features, beauty of language marred by slovenliness
of workmanship and sometimes by feebleness of thought.

Besides the sharqfs and those other poems of the usual
conventional type, there are in Wasifs Dfwan two works of
an altogether unique character and of very great interest.
There are two poems, consisting respectively of thirty-three
and thirty-two five-line stanzas, composed in the harem
dialect used by women of the middle classes in Constanti-
nople in the author's time. Although these two pieces,
being wholly humorous in intention, are greatly exaggerated,
they are of much value as offering what is probably the
only written example of the Turkish language as it was
actually spoken in the harems in old times, and as throw-
ing considerable light upon the ideas and beliefs as well as
upon the home-life of Turkish women before the days of
high-heeled boots and western education. The two poems
are supposed to form a dialogue between a mother and her
daughter who is just emerging from childhood into woman-
hood. In the first the elder woman counsels the girl as to
how she must conduct herself now that she is growing up;
and the advice she gives is on the whole excellent, though
sometimes conveyed in terms that are harsh even to gross-
ness. In the second the daughter makes reply, and proves
herself to have a will of her own. She revolts savagely
against the social custom which compels her to pass her
life quietly within doors, whether the house be that of her
parents or of a future husband; the mere thought of such
imprisonment renders her incapable of speaking to her
mother or about a husband without bitterness and abuse;